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Lloyd Cutting and Jean-Frangoi

bringing the

The art and practice of plaster have been

around since the advent of architecture
itself, enduring the test of time, the rise
and fall of civilizations and competi-
tive trends, the use of lime plaster as
oldest building mate
[

one of th

evidenc: ck as 9,500 years in

the area of present-day Jordan,

Later,
the Romans and Greeks were known
to use it mixed with marble dust as a
fine application over the coarser lime
egate, not unlike the
technigue used tods lack
putty existed throughout the middle

and sand

. The use

such as the Montovano finish,

surrected by, and reproduced in Villa

Franco, lialy, dating to circa 1100AD.
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all
a short lifecycle in compari-

necessary to master a trowel. Dry

carried

son, yet streamlined interior finishing
trends of the latter 20th century, or-
| interiors took a definite st

aside, as did the need for master plas-
terers, reserved for wealthy clients who
could afford a high-end finishes,

Plaster is enjoying a re enee in

popularity. Architects, interior design-
ers, builders and consumers want that

quality old-world, custom look again.

Now that the living environment takes
on more meaning and importance, the

old benefits of interior plaster are

in demand. OF course, there are many

products today that can mimic the heri-

¢ look with modern materials, Con-

sumers can get mouldings, cornices,
columns and more, in intricate, cus-

tom designs, but made out of modern

mate

s like polyurcthanc. Genuine
Plaster basically entails using crushed

marble, limestone or gypsum plaster
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finishes such as marmorino, Venctian

plaster,

ssello fresco, veneer inlays

and tuscan. His technique and cr

manship can be see in some new re:

dential construction for several notable
builders Whistler, BC.

So how exactly are

ter walls put

wding to the homeown-
The

customize

or's lastes, s lots of variability
with what you can do,” says Cutting. “1
get it all taped out and trim the house
with base boards, etc.. and then cover
the complete wall with their finish of
choice. You can go as many layers as
vou want. You might have to go over
the wall 20 1o 30 times to

t the de-

sired finish.” Plaster is also being recy-
cled and provides health benefits over

drywall for interiors.

This type of custom work doesn't ex-
actly come cheap. “A lot of people are

spending big money,” says Cutti

who works mostly in new construction.

He also does some renovation work,
but building plaster walls can become
tricky if the house w

originally built
with standard drywall. “When doing
plaster over regular drywall, the board
must be finished to a blemish-free, su-
perior Level § before plaster can be ap-
plied, otherwise the client faces exten-
sive and costly repairs or replacement
within 56 years.”

Although expensive (about three times
more than drywall), plaster walls can
save money in the long term because

they arc lower maintenance, fire re-

tardant and don’t grow black mould.
re lots of benefits,” Cutting

p repaint these S10 million

r a few years can cost a for-

tune, IF plaster is done right, it can last

for hundreds of years, and you

1 ¢Te-

ate anything you can dream up from
frescoes to inlays 1o paintings. The
sky's the limit.” Also The Mud Slinger

Mud Master Tool line will be offered

faster and more aceu-

soon delivering
rate drywall and plaster installs.
Third.
Frangois Furieri, owner of Iconoplast
Diesig
up unique plaster designs and products

encration master plasterer Jean

s in Toronto, has been dreaming

for years for clients in Canada and the
United States. “We are a custom fabri-

cator, We customize our work 1o any

specifications.” he s

unique interior finishing products and services to builder

isss mid 15th

During the Rena nce,
Marmaoring
vd by the 17th

interior plasters

century, the finish was

introduced in Venice

century many Lypes ¢
, the most notable, the highly

Aourish
polished Vencziano, Venetian plaster
found in the palaces of Republic of
Venice; through the 18th and 19th cen-
turics the compaosition of both slacked
lime and lime plasters were modified
The modified plasters

with polymers.

able—and if well

tend to be very du

maintained are virtu indestruc-

There is no standardized naming

tem applied to the manufacturing of

as the principal in ural or

acrylic colourants are added to the mix
onto base-coated solid surface, such
as concrete block or a supportive wire

mesh called lath or plaster board (blue-

board)

Durability influences today’s consumer
choice in traditional plaster materi.

not just for mouldings and accessories,

but for all their walls and ceilir

by trowel using a variety of techniques,

practiced by few remaining craftsmen,

Throughout the building trades, skilled

and experienced traditional plaster

and those secking an apprenticeship or

skill improvement training, even rarer

are those who could be considered

“Master” plasterers, a term giving 1o

true arti

IS,

Lloyd Cutting, trade name The Mud

Slinger, a sccond-generation master
plasterer and artisan, learned the art

and discipline from his father, a ticket-

ed master, afie years working with

www. thetrowel.ca

up? While plaster can be applied 1o a
lath or solid surface, Cuttin,
Mucboard plaster venc
his base. Blueboard sh

chooses

r sheets as

are similar

o drywall sheets, but have a plaster
friendly paper applicd over its gypsum
core. He then tapes and preps it like
a drywall job, before he spreads on a
base coat. Then he applics the finish-
ing plaster material, from clay plaster
o Venetian plaster, with his trusty

trowel, mixing in colour as desired.

While
smooth finishes, Lloyds The Living

plaster walls are typically

.

T
PLASTER -

Furieri are two modern-day master plasterers,

decorative plasters. Names may refer
to the composition, style, or maybe
merely 6 branding, or some combi
nation of the three. In fact the word
es from Old French

“Plaster” origi
plastre, “to cover, coat, repair” and
the Greek emplassein, “to plaster on.”
;
all surfaces by virtue of colour, trans
parency, depth and the vibrations in-

ter has been called the synthesis of

duced by hand trowel bold finishes.

When drywall was introduced in the
mid-20th century, the art of plastering
crumbled a linle, Drywall was faster,

cheaper and required very little train-

ing, in contrast 1o the average five years

his father’s company, Valley Plasterers
in Port Alberni, BC. When the drywall
industry began to take hold, Lloyd real-
ized the opportunity to incorporate his
plaster finishing technigues b

Level 5 distinction and a reputation for

flawless drywall installations.

Lloyd could never put aside his love

for plaster entirely, and would travel

distances to accom-
modate
specialty plaster finish ¢
ent. In 1999, Lloyd was of-
fered an opportunity in the
Turks & Caico:
a large resort project, The
Ocean Club, one of Lloyd's

great

the ornamental or

ands for

acclaimed achievements.

Assembled and trained a
plastering crew from locals
who dubbed Lloyd the Mud-
Master  employed his cu-

ting edge approach, acquired

speed in application, artistic
vision and use of color and
texture in finishes spawn
the technique now known as

“The Living Wall*™",

On to California in 2000 at the request
of an old friend and builder,

pecepted a
1
known as Pelican

commission with an unlimited budg
in the Gold Coast are:

Hill, where Lloyd created another mas-

terpicee encompassing over 90,0007 of
board, The Falcon represented an ar-
chitectural challenge throughout the
living quarters to cathedr
est quarters to caretaker’s residen
Lloyd then returned 1o BC with deter

. theatre to

mir

ation. Specializing in traditional
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Wall® technique offers many choices,
like a textured look. A technique he
uses called burnishing, for example,
a mottled look.
“It leaves a patterning behind, but the

darkens areas to creab

wall still ends up smooth, almost like

marhle,” he explains.

He may also use a skip trowel finish

fior a bit of texture. “It’s flat to touch

and gl
&

sy smooth, but there can be the

odd spot that’s hollowed out.”

There are so many variations of styles,

colours and e

hinigues that can be used

for plaster walls, and Cutting can truly
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