MASTER CRAFTSMAN:

stotibo-braased Jean-Frameois Furier is restor
ments ina New Jersey warehouse for Livent's New York theatve project.
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SPECLAL TO THE STAR
BAYONNE,
Frangois

passion as his job. Like his fa-
ther and grandiather, Furien
makes and restores fine works
of plaster — from the smallest
rosette to the largest haut-relief
or culumn,

But these days vou won't see
Furieri at his Eglinton Ave.
shop,  leonoplast  Designs.
While a small stafl maintains
the business, he works long
hours restoring plaster in a
warehouse in an industrial sec-
tion of Bavonne, N.J,

Why Bayonne?

That's where Garth Drabine
shy's entertainment company,

York theatre restoration pro-
ject the Toronte artisan calls
the most  challenging  and
umnigue of his Gareer,

“There has never hean any-
thing like it of its kind,” said
Furieri. a bearded, third gener
ation architectural craftsman
who moved to Canada from
Cannes in 1979,

For the past seven months.
Furieri has been repairing at
least 190 tons of works of plas-
ter taken from the interiors of
twa Classic, early 200h century,
but hadly deteriorated Broad-
way theatres, the Lyric and ils
next door neighbor in the
Times Square area. the Apolle.
In recent years, the Lyric had
b vancant and the Apollo was
used as a rock club.

Livent Inc..
for Furieri and
craftspeaple to w

']J!!\'ll li-

established a shop

some of his
ork on a New
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wins Broadway gig
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atre with seating for 1,850 and the
largest stage on Broadway. Also, there
was a need to remove the plaster inte-
riors to get to the dilapidated roofs,
walls, plumbing, heating and electric-
ity, for a complete overhaul,

A simpler option might have been to
demolish the water-damaged plaster
and, perhaps, reproduce a version of
the original designs for the new thea-
tre layout. But the 42nd Street Devel-
opment Project, the non-profit agency
that owns the property, wanted some
of the two theatres to be preserved,

S0 Drabinsky's company, which
has a 9%-year lease on the new theatre,
took the unusual step of hiring Furieri
to carefully remove the artistic works
from the walls and roofs of the thea-
tres, cut them in pieces so they could
be trucked to the warehouse for resto-
ration, and then bring them back to be
reassembled and installed in the new
theatre,

Using this technique, Livent will be

at the agency has re-

uired in preservation. A four-storey

%gh terra cotta facade from the Lyric
also is being preserved.

‘Thereisa Iovmg care fnr
what he does. It is
old-fashioned
craftsmanship and it is
wonderful’

‘The theatre, which will be called the
Ford Center for the Performing Arts,
is scheduled to be completed by the
fall and ready to open in December
with the New York premiére of

For New York Ci , the theatre is
expected to be one of the catalysts to

revitalize the Times Square area from
its recent seedy history of crime and
prostitution,

For Furieri, his outlook is that a suc-
cessful restoration could encourage
building owners with similar, badly
deteriorated structures to save historic
interiors.

“It is definitely a new step for plas-
ter preservation,” said Furieri, while
sitting down amid the works of plaster
at a small comer of the massive
400,000 square-foot warehouse.

“This is the first time in which plas-
ter landmarks will have been removed
and put back into their original fabric.
I'would like to see more done because
then we can really salvage the original
fabrics of buildings. We don't have to

destroy them.”

The project has not been an easy
one for Furieri.

For example, there was the anxiety
of carefully removing er embed-
ded in other coats of plaster as well as
concrete and steel, and then shipping
heavy, yet delicate, pieces through the
harried streets of New York and New
Jersey.

‘With that accomplished, the resto-
ration at the warehouse had to take
place without the benefit of a record of
any prior restoration that would have

I

exclusively pteoemmn of existing
pieces, including making thousands of
injections of plaster to repair holes,
chips and dents, and C&l:flpllly clean-
ing the dirt and grime of decades-old
plaster.

But Furieri also is a master at mak-
ing molds to reproduce existing works
of plaster or create new works. At the
Royal Alexandra Theatre in Toronto,
for example, he designed in 1992 the
Yale Simpson Lounge, inspired by the
themes of the historic theatre's
auditorium.

“Heis an ft: " said

been a usefu
pieces are only now being shipped
back to the theatre for

and installation — another cause for

There also are long hours and strict
deadlines to make sure all is complet-
ed on time for the opening.

“The stress is at an optimum level
right now,” said Furieri, who more
than a few times let out a quiet sigh at
the mention of deadlines. “Right now
what | want is to be able go for a long
wall™

“’I‘u]etherupltelsnulmlhennm
diate offing, the diligence of Furieri
and his crew appears to be paying off.
Richard Blinder, aparmermtheap
chitectural firm Beyer Blinder Belle,
said it was expected that perhaps as
much as 20 per cent of the plaster
would not survive the move to the
warehouse, Instead, Furieri and his
staff managed to protect almost

everything.
Blmder gave Furieri high marks for
preservation work.
There are ather pwplevmoduthls

butlthmk{-‘urlemsmspedal " said
Blinder, whose firm has b ved

Graham Hall, the Roya] Alex’s theatre
manager. “It is in his blood. It is his
passion and it shows in his work. He
loves what he does and he gets every-
one around him enthused about it.”

Furieri is not permitted by Livent,
which is privately developing the thea-
tre without government grants, to dis-
close the cost of the plaster
preservation.

‘What h:ippcned was thdt
sheet rock came in and
that finished plaster. The
craft work just went out
the door and we lost a
generation’

He employs about 10 to 15 people
on the project, depending on what is
needed during each phase. About 70
per cent of his employees are natives
o[ Ireland, where the skills of a master

in restoration projects for Ellis Island
and the Grand Central Terminal

CONCOUrse.

“There is a loving care for what he
does. It is old-fashioned craftsman-
ship and it is wonderful. I mean
can see it in his eyes and how much he
almost caresses these pieces of
plaster.”

Furieri is not a newcomer to theatre
interior restoration. Soon after s
up his Toronto studio in 1986, he be-
gan working for Drabmsky when he

Egyptien in Montreal and the Pantag-
s in Toronto.

Other theatres he has restored in-
clude the Imperial Theatre in St.
John's, N.B.; the Lucas Theatre in Sa-
vannah, Ga.; and the Virginia Theatre
in New York, for which he won a pres-
tigious New York City Landmark
Preservation award,

Furieri's current project is almost

Business Calendar

) mcsnllbemgtaughr

It died out here in the States," said
Sean McSharry, a project ma A
originally from Ireland and who has
worked for Furieri in Toronto and
New York. “What happened was that
sheet rock came in and that finished
plaster. The craft work just went out
the door and we lost a generation.”

Like Furieri, McSharry is hoping
that projects like the current restora-
tion will rekindle interests from
tradesmen as well as building owners
to preserve old buildings and create
new works using molds.

Furieri said he would like to take on
maore presmahon work similar to the

Livent agsc

looks forward to returning
to Tommo with his four daughters
and his wife, S_yhfle a Canadian native
whom he met in Cannes when she
was attending high school there in the
1970s,

But Furieri said he can't predict
when he will be pulled out of Toronto
again for another project.

“1 am nomadic,” he said, smiling. "I
am basically a nomadic plasterer. If it
is interesting work, challenging work
— either a restoration or something
new — I'll go anywhere.”

The Apollo still had intact its
original proscenium, which, in
one of the few instances of new

His casting skills
make it on Broadway

work Furieri is being asked to
do, will be restored and en-
larged with additional plaster
1o dimensions of 10 metres by
15 metres

The two theatn
had arches, colum
and round-shaped do
ad with an old world ey, ror el
epant design — delicate, neo-
classical works inspired by the
L&th-century  British architect
Rebert Adam and more ormate
baroque wm‘k-.

also still

A restoration
ried oul on site,
‘but that was impossible for this
project.

The pieces had to be e
moved while the buildings are
being  radically  transformed
from two medium-sized thea-
tres into one large musical the-
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